

















YOU'VE NEVER SEEN THE BATMAN LIKE THIS! 


The electrifying comic series by FRANK MILLER 
published in a one volume paperback edition by Titan 
Books for only £8.95. 


Available from your local bookshop or by 

mailorder from - 

FORBIDDEN PLANET, Dept.DK, 23 Denmark St., 
London WC2H 8NA. 

Tel 01-980 9711 

(£10.20 incl. post and packing) 


Available now: THE BALLAD OF HALO JONES 
TRILOGY (£76.20 incl. p & p) 

and D.R. AND QUINCH’S TOTALLY AWESOME 
GUIDE TO LIFE (£6 incl p & p) 


BATMAN: Copyright ©) 1986 DC Comics Inc 





BUT IS IT 


ART? 


Right, detail from Nan City Daily 
by Karl Wirsum of The Hairy 
Who (1981). And below, Ernie 
Bushmiller’s bright-eyed and 
chirpy WANcy, the character that 
inspired him. 

Comics historian Bill 
Blackbeard has described 
Nancy as ‘infuriatingly naiv 
but it was enormously popul 
‘attempts by exasperated 
feature editors to dump her. .. 
strip were met with outraged 
public cries. ... What was it in 
Nancy that brainy people hated 
and the broad middle-aged 
public loved?’ 

An exhibition of Fine Art's 
appropriation of comics, Comic 
Iconoclasm, begins on June 
18th at the Institute of 
Contemporary Arts, The Mall, 
London until September 12th. 

Don't miss the ica’s Escape 
Lecture with Glenn Dakin, Myra 
Hancock, Savage Pencil and Ed 
Pinsent on July 30th 1987 and 
‘the comic IcONOCLASM: 

‘SUPPLEMENT an essential extra 
free with the next issue! 
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THIS MUST BE THE 
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Utes Festres Soca, 1887 
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EDITED BY LOUISE TUCKER 


TINTIN’S LAST ADVENTURE 


IN1976 AFTER the twenty-third Tintin adven- 
ture Tintin and the Picaros was published, 
Hergé was asked if he had any ideas for 
his next book. He said he had no definite 
story-line but was thinking about several 
locations, one of them being the art world 
Hergé was no stranger to this setting, as 
he was a‘great art lover, particularly of 
abstract paintings, and his collection inclu- 
ded works by Lichtenstein, Stella, 
Hockney and Warhol. 

But it wasn’t until August, 1978, that 
Hergé finally decided on the setting and 
started work on his plucky reporter's new 
adventure, roughing it out in sketch form. 
By December 1982 he admitted that he 
really didn’t know where the story was 
going. Before he could resolve it, he was 
taken seriously ill, hospitalised’ and on 
March 3rd 1983 he died. 

Since then many Tintin-ophiles have 
dreamed of this unfinished 42-page draft 
being completed, inked, coloured and let- 
tered by the Hergé Studios, so that it could 
be published as a colour 62-page album 
like all the others. Hergé’s major assis- 
tant, Bob de Moor, favoured this idea too 
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dreams he is 
‘awakened by Bianca Castafiore, transformed into a venge- 
ful woodpecker. 





(One of four pop art portraits of Hergé by Andy Warhol, who 
said, ‘Hergé influenced my work as much as Disney.” 
But the publishers Casterman preferred 
another solution. Besides, Hergé had said 
several times that there should be no 
more new stories of Tintin after his death. 

The solution? An exact replica of 
Hergé's roughed out pages, reproduced 
same size ina sketch pad directly from the 
original pencil, ball-point and felt-tip, with 
his dialogues ‘and directions in a parallel 
libretto alongside. So great is Hergé's pop- 
ularity in France that all 80,000 copies of 
this luxurious £25 tome sold out in only 
two weeks and Casterman were pleased 
to reprint. Michael Turner, Tintin’s English 
co-translator with Leslie Lonsdale- 
Cooper, considers the book ‘an astonish- 
ing piece of work. As you read it, you 
supply your own colour so that it's almost 
as good as a pukka Tintin album!’ It's also 
the first time that people have had the 
chance to see Hergé’s inventive mind at 
work, literally creating on the paper in 
front of you 

And the story? To dodge the passionate 
Bianca Castafiore, Captain Haddock 
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ducks into an art gallery, where the pret- 
entious conceptual ‘Alph’Art’ of Jamaican 
artist Ramo Nash is on show. But the gal- 
lery turns out to be the cover for an inter- 
national gang of art forgers, whom Tintin, 
Snowy and Haddock trace to an island villa 
off Naples. There Tintin comes across a 
workshop filled with Nash's fake Modi- 
glianis, Légers, Renoirs, Picassos. But 
then he is captured by the gang and con- 
demned to being covered in liquid polyes- 
ter and made into a sculpture. The gang 
leader chuckles, ‘Your body will be exhibi- 
ted in a museum. And no one will ever 
suspect that this sculpture, with the title 
“Reporter”, is the last resting place of 
little Tintin!’ The story then cuts off with 
terrible finality; it's an ironic cliffhanger as 
this really is Tintin’s final exit stage right. 
How will he escape? We will never know, 
but Snowy is taking a message to Captain 
Haddock. And how would Hergé have 
ended it? The only clues in his papers 
suggest strongly that that villainous Rasta- 
popoulos was behind the deceit. 
Methuen, the British publisher, plan an 
English language edition of LAlph’Art in a 
single book format next year. But for 
those of you who can’t wait, copies of the 
French edition may still be found at Pilot 
(34 Floral Street, London wcz) along with a 
range of T-shirts, postcards and other 
Tintin-obilia and in other specialist shops 
and you can look forward to two more En- 
glish translations of Hergé's Jo, Zette and 
Jocko series, Mr. Pump’s Legacy and 
Destination New York, out this autumn. 
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FREE MAIL ORDER ILLUSTRATED CATALOGUE — 
available from 
KNOCKABOUT COMICS, UNIT 6a, ACKLAM WORKSHOPS, 
10 ACKLAM ROAD, LONDON W10 5QZ 





IN THE 


TALES FROM THE CRYPT. In a de- 
consecrated church on Shaftes- 
bury Avenue lies Limelight, the 
seedy London nightclub. Last 
March 24th they hosted an even- 
ing exhibition in their downstairs 
bar of gigantic ‘Bigger Than Life’ 
painted cartoons by Escape 
Artists, favourites and new- 
comers—John Bagnall, Tim Bud- 
den, Glenn Dakin, Phil Elliott, 
Myra Hancock, Chris Long, Bob 
Lynch, Savage Pencil, Ed Pinsent, 
Chris Reynolds, Peter Stanbury, 
John Watson and Steve Way. 
Meanwhile upstairs blow-ups of 
Shaky Kane's ME cartoons 
looked down gargoyle-like onto 
the dance-floor and later band 
GIANT played live. It was a bumpy 
night, with guest celebs like 
Kathy Acker, Martin Ware of 
Heaven 17 and Boy George. You 
can see Escape's oversized hang- 
ups again at this year's ux Comic 
Art Convention, September 5th 
and 6th 1987 


CHARITY BEGINS AT HOME 


COMICS HAVE BEEN JUMPING on the Band Aid wagon to help raise money 
for famine relief in Africa since April 1985, when the Food for Thought 
comic presented new work on the theme of world hunger by almost forty 
uk creators. America followed this lead with teams of top comic artists 
and writers jamming on two superhero epics set in Africa from Marvel 
and oc. And Comic Relief was started by us daily cartoonists Garry 
Trudeau, Milton Caniff and Charles Schulz who got their newsprint neigh- 
bours to address the theme in their Thanksgiving Day submissions, 
which were collected into a book 

Now two years later comes Cartoon Aid, the most lavishly printed 
fun(d)raiser yet. It reprints practically everyone's favourite characters 
from Spider-Man, Tom Cruise's choice, to Prince's preference, Casper 
the Friendly Ghost. Judge Dredd and Noddy, Krazy Kat and Mickey 
Mouse, Tintin (the whole of The Black Island) and Dennis the Menace 
(The Beano has never looked so crisp'n’bright!) are together for the first 
time under the same bulging hardcovers for £9.95, ‘all nett proceeds to 
the Band Aid Trust’. This 500-page tome is a wonderful omnibus, a per- 
fect gift for any child and excellent publicity for all involved 








SENSE OF DREDD 





HE WAS MY PRIEND 
EVERYBODY'S FRIEND! 


HOW MANY TIMES I 


NEARLY WENT TO HIM 
FOR HELP... AND ALL 
THE WHILE HE-- HE 


“YOU CAN CALA ME A TRAMP—a bum! 
But I'm gettin’ this off my chest 
and you're gonna listen, see?’ 
Sucking dry her cigarette, a was- 
ted Mary Kennedy confesses how 
her life was ruined by crime, froma 
heartpounding seduction by 
dealer Tony Petrillo to a dope 
smuggler and broken-down moll, 
sentenced to “three months in jail 
and a lifetime of regret’ 

In ‘Murder, Morphine and Me’ the 
great Jack Cole heightens every 
emotional shock, every brutal 
shootout, to a histrionic rollercoas- 
ter-his panels shudder with viol- 
ence, his lettering shrieks in terror, 
his story-telling races furiously 
This infamous story first apeared 
in True Crime Comics in 1948 and 
now some forty years later all of 
Cole's tough intense _crime- 
dramas have been reprinted in two 


GHEZE... AIN'T 


LIMELIGHT 1 ™4&anvene wre 





FOPULAR SRRPRICS 


Mr. Monster Specials ($1.75! 
£1.25 import) from Eclipse 
Comics. 


Jack Cole is better remembered 
for his surreal stretchable super- 
hero Plastic Man, but Ron 
Goulart's biography, Focus on 
Jack Cole ($5.95/£3.95 import) 
from Fantagraphics Books, covers 
his whole career, right up to his 
watercolour ‘Females’ gags in 
Playboy and his unexplained sui- 
cide at the age of 43. There are 
plenty of dates and details in this 
useful reference book, but few 
fresh insights and some di 
appointingly murky reprint selec: 
tions. For some colour Plastic Man 
classics try finding oc sPecial 17 
(1971) in the back issue boxes at 
your specialist shop fora true taste 
of Old King Cole. 











TWAS ASKING FOR TROUBLE. To celebrate the 500th 
Prog of the ‘Galaxy's Greatest Comic’ 2000AD, 
alien host Mighty Tharg thought it would be a 
really zarjaz idea to get all his script and art 
robots to doa ‘jam’ strip about their pet peeves. 
Little did he realise what spleen would be 
vented. Two of the definitive ‘Judge Dredd’ 
artists Mike McMahon and Brian Bolland seized 
the opportunity to get back at publishing 
megacorp IPC and drew their first new pages in 
years, sharply co-scripted by Pat Mills. Mike 
slammed into today's slavish imitators who 
copy his and Brian's styles. Brian complained 
how his versions of Dredd get endlessly 
recycled for merchandising and foreign 
editions, ‘reprinted eight times without me 
getting so much as a drachma’. Bolland’s 
farewell picture of Dredd has him bouncing on a 
hobby-horse with a bowler and carrot-nose. 
Not surprisingly, these perps hit some 
sensitive nerves with their near-the- 
knuckle pages and so they were bumped at the 
last minute. Nevertheless the five pages that 
did see print in 2000AD 500 included some 
Pretty broad swipes at IPc’s policies. The lack of 


reprint royalties or character rights offered by 
publishers ipc has spurred many former ‘droids’ 
like Bolland, McMahon, Mills, Kevin O'Neill, 
Dave Gibbons, Alan Moore and Alan Davis to 
search for better deals elsewhere, especially in 
‘America. Joining them more recently have 
been John Wagner, lan Gibson, Steve Dillon, 
Cam Kennedy and Bryan Talbot, who has left to 
continue his own series, Luther Arkwright. 

But there is perhaps one positive aspect to 
this drain of thrill-power-it gives some young 
bloods a chance, even if only an apprenticeship 
for the American comics. Making their debut in 
the months ahead will be: John Hicklenton 
taking over ‘Nemesis’ and David Roach on a 
‘Purity’ spin-off, both written by Pat Mills and a 
very different mood on ‘Judge Dredd’ from 
Dave McKean. And with the switch to better 
quality paper and colour with Prog 520, the 10th 
anniversary issue, 2000AD upgrades its image 
and regenerates for another scrotnig decade. 
And in development sometime in the tuture is a 
big budget film from us movie moguls 
Pressman & Lippincott of the sinister Judge 
Dredd. 
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WITH ALL THE LATEST IMPORTS 
ENDENTS, AN EXTENSIVE 
‘30°S-80'S BACK ISSUE SELECTION 


‘AND HIGHLY COMPETITIVE PRICES 
T'S DEFINITELY THE PLACE TO BE! 


Zs & 
234 CAMDEN HIGH STREET, LONDON NW1. 
MONDAY till SATURDAY, 10am till 69m 
SUNDAY, 12 midday till 6pm 





STEVE BELL. Britain’s big hairy monster of political satire, 


is quaffing European lager and Goulash soup before a 
Forbidden Planet signing session and in between each 
quaff he talks about Waiting for the Upturn, which is 
something of a departure for him, as it is his first all- 
original illustrated book combining text, cartoons and 
photos. 

‘Three years ago Methuen put forward the idea of 
my doing a book that looks at the North-South divide in 
this great country of ours. We all have strange pre- 
judices about the way things are up North, and vice 
versa. | think the division is particularly strong at the 
moment with what this Government is up to. The book 
started with a semi-serious intent, to doa sort of doc- 
umentary job. Brian Homer designs my books and is a 
photographer. We wrote it together and used his 
photographs for me to scrawl cartoons onto. I've al- 
ways loved defacing photographs. We worked out the 
plot and then allocated geographical chunks of areas of 
the country we knew. The story is narrated by a brief- 
case which is also a state-of-the-art computer, video- 
sound recorder, and commentator for the entire book, 
In fact the briefcase is the most sensible character in 
the book! 

“The main characters are two American creeps, the 
big one called Mouth, the small one called Trousers, on 
the lookout for investment opportunities in the UK. 






into all kinds of food-stuffs and the other's into all kinds 
of weaponry, a mini-survivalist! The book's not anti- 
American, it's anti-business, it's anti the Nigel Lawson 
enterprise-culture ethic that’s being thrown at us alot, 
lately. That ethic believes that if you don’t tax the rich, 
but give them incentives, then everything will be 
hunky-dory and we'll get out of the recession. Which 
a lot of bullshit, because if you look at the evidence of 
history, if you don’t tax the rich, the rich just take their 


MOUTH AND TROUSERS 


money off elsewhere! Goodbye British industry! 
We're also getting at the things businesses invest 
in-not producing anything useful, just profitable, in this 
case snacks and weapons. 

‘The main difference | see between the North and 
South is economic. It seems more possible to start a 
small business down South, because there’s much 
more economic activity than there is, say, in Sheffield, 
where major industries have shut down and un- 
employment is high. How many comer tobacconists 
cana region like that support? The Tories want to make 
Britain more like America and abolish Socialism. They 
say the reason America is doing so well is that it 
doesn’t have a Socialist party. But America isn’t really 
doing that well, in the long term it's up shit creek, it's in 
debt to the rest of the world. 

“| hope we can do an animated version of ‘Waiting 
for the Upturn’, condensed to about twenty minutes. 
Bob Godfrey's started on the story-boards and we've 
recorded about half the soundtrack already. I've learnt, 
a lot about animation from working with Bob on two 
cartoon films for Channel 4. They've had them about a 
year now but not shown them yet. I'm not sure why, 
maybe it's political censorship?!" 

Waiting for the Upturm, € 9.96 Hardback and £4.95 Paperback is pub- 


lished by Methuen, who have also brought out a new Maggie's Farm 
collection for £4.95 Paperback. 


POPULAR GRAPHICS 


‘Ihave these studs/ 
I have these 
badges/These are my 
medals/And 
| wear them with 
pride.” 
On Leather Jacket, 
the new single by 
Hultbased band 
Intemational Rescue, 
a proud owner of a 
Triumph leather jacket 
wakes up to the 
nightmare of a 
decomposing bull that 
wants its skin back. 
To illuminate his 
song, guitarist Dave 
Waller has penned a 
giant Giger-esque 
horror comic which he 
is animating in colour 
for the group's 
forthcoming video. Get 
both record and comic 
for £5 from: 
Single-Minded 
Promotions, 35 
Talgarth Road, London 
wia 908. 











SCOPE 


AmiD AMERICA’S TENSE TRADE 
WAR WITH JAPAN, TWO US COMIC 
BOOK COMPANIES ARE BUYING IN 
WHOLE JAPANESE MANGA SERIES 
THIS SUMMER. FIRST SHELLED OUT 
‘A REPORTED $2 MILLION FOR THE 
Samurai saca Lone WoLF AND 
CUB, AND NOT TO BE ECLIPSED BY 
SUCH THRIFT, ECLIPSE HAVE 
SIGNED UP TO CO-PUBLISH THREE 
BI-WEEKLY COMICS. MAnca- 
JAPAN'S NEW GROWTH EXPORT Ml 
THHHHRRP! = LEO. BAXENDALE 
BOUNCES BACK IN HIS MANIC 
NEW ALBUM FROM KNOCKABOUT 
‘AND BLOWS A RASPBERRY AT 
BEANO PUBLISHERS D.C. THOM- 
SON AS HIS LAWSUIT TO WIN THE 
RIGHTS TO HIS CHARACTERS LIKE 
"THE BASH STREET KIDS’ HITS THE 
HicH Court. SHADES OF BLEAK 
House? a ANGOULEME, 
FRANCE'S COMICS FESTIVAL, 
HONOURED ONE-MAN SCRIPT FAC- 
ToRY JACQUES LOB THIS YEAR IN 
‘AN EXHIBITION GROUPED AROUND A 
VAST INTERACTIVE TYPEWRITER AND 
‘AN AWFULLY BIG POLYSTYRENE 
MODEL OF LoB’S SPOOF SUPER- 
HERO SuPER DUPONT IN BERET, 
UNDERWEAR AND CARPET SLIP- 
PERS. NEXT YEAR'S STAR IS MAS- 
TER FANTASIST ENKI gBILAL (AND 
ABOUT TIME TOO) Ml IF BRITISH 
SUNDAY PAPERS DON'T POOH- 
POOH COMIC STRIPS COMPLETELY 
(UKE THE HIGH-MINDED Times 
AND TELEGRAPH), THEY GIVE 
THEM SHORT SHRIFT OR FILL SPACE 
WITH AMERICAN FODDER. WHICH 
MAKES THE News ON SuNDAY’S 
GAUDY FULL-COLOUR PAGES ALL THE 
MORE OUTSTANDING, AS THEY'RE 
CRAFTED BY ‘BRITAIN'S NEW WAVE 
SUPERSTAR CARTOONISTS’ MILLIGAN 
& MCCARTHY AND MILLS & FABRY, 
BRIGHTENING UP YOUR SUNDAYS. 
@ SEE WHAT TODAY'S FRENCH 
CARTOONISTS LIKE SEMPE OR 
FAISANT THINK OF BRITAIN IN 
FRENCH HUMOUR? TILL JULY 14TH 
AT THE FRENCH INSTITUTE, 17 
QUEENSBERRY PLACE, LONDON 
sw7 ll Comic WoRLD SHOWS ORI- 
GINAL COMIC BOOK ART, PAINTING, 
GRAPHICS, EVEN SCULPTURE, AT 
THE YOUNG UNKNOWNS GALLERY, 
82 THE Cut, LONDON se1 TUES- 
SAT TILL JUNE 27TH 





TeRmiyve: Fraternity 


Fall came and the freshmen were 


Something went wrong one settling in as normal 


semester at Atticus State 










Time honoured entry rituals to Fraternity Houses took pldce: 
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Ravel's " Bolero; wear hung on the 
college weather vane. 


But in Phi-Beta -Kappa house 
the rules were digfferent--- 
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ore-- rigorous! Anyone 
now much about Termites? 
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Hallo Pop? hey in & ERRS BARS ARR SKRAS KARS Pit-ae 
week from now I may Pledging obedience to the Fraternity Head 


be a real the “eager students were ordered to 
oh |» | imitate “termite behaviour--/ GH,  y 












_].-- While most continued in their 


dug *t \ 
They Rone one quest for social status! 


under the campus-- 
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Some dropped 


UGH! — 
Is the Frat-Head 
4 Zoology student 











And who would have 

But--who’dA have ; 
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The Frat-head’s secret 
plan could then have 
come true: 










To undermine The 
college’s Foundations 
and cause its collapse! 





PROFILE 


MUNOZ & SAMPAYO 





Oscar Zarate, who has illustrated comic strip 


of Shak 


's Othello 


adaptations ‘espeare’ 
and Marlowe's Dr Faustus, introduces the work of Mufioz and Sampayo. 


Ww. HENEvER | read-look at a 
comic strip story that really 
interests me (which doesn’t happen 
very often), | realise that what is in 
front of me cannot be translated into 
any other visual expression but a 
comic strip. The story is using, 
exploring and pushing the 
language of comic strips, creating 
‘an exciting visual event and an 
exchange of experiences that | am 
part of. If this sounds rather 
defensive, it’s because itis; what | am 
defending is the potential of an 
incredible language as an art form. 

But the reality, | feel, is that what 
ninety percent of comics 
communicate is irrelevant. Why 
irrelevant? Because | cannot detect 
any critical involvement of the 
creators in what they are producing. 
I can detect the hands that make the 
story and the drawing, but not the 
idea behind them sustaining that 
frame, nor the personal emotions or 
commitments towards that frame, 
towards the story, towards the 
language. 

Comics have certainly developed 
some extraordinary visual 
sophistication and ever more 
pleasant pretty artwork. As the 
pictures get more stylistically pretty, 
we are gradually being pushed into 
acorner where visual amnesia rules. 
The lives of these picture stories are 
ephemeral because they don't 
provide a challenge, they don’t 
carry the possibility of an exchange 
between creator and reader of a 
certain feeling, an idea, a sensibility. 
Just mindless pretty pictures. | don’t 
respect any comic strip, no matter 
how attractive, i | can’t feel any 
commitment from the creators 
towards each frame. Without a 
position, all is lost. 

Comic strips are a visual graphic 
language which allows us to 
explore our emotions, to deal with 
our ideas and communicate them. 
When a new story by Carlos 
Sampayo and José Mufioz comes 
my way, whether | ike it or notis just 
@ question of taste and that’s not 
important. What is important is that 
in every story they always have a 
very strong clear point to put across 
and a clear idea of how they want 
to express it. They demand more of 
their audience than most. They 
demand an exchange from you, 

2 





your concentration. Your 
expectations of how to read-look at 
a comic strip have to be updated. 
Their stories repay a second 
reading. Each frame has a world of 
its own, operating on different 
levels. One level is the actual story, 
but behind all the levels they are 
creating another story—a mood. 
You are involved in the world of 
Mufioz and Sampayo. 

Theirs is an oppressive black and 
white world. Mufioz’s drawings, his 
characters, settings, small details 
that people his frames, are not there 
to fill the frame with apologies. They 
are a vital part of the story. 
Sometimes they are the story. Every 
visual element, even the smallest 
one, is a protagonist that fights to be 
listened to, gradually becoming a 
threatening presence that haunts 
you, full of screams, the most 
articulate way to express the 
overwhelming sense of anxiety that 
permeates their frames, their stories, 
‘our way of living. Mufioz’s black 
and white unleashes unique images, 
because they come directly from his 
experiences and his dialogues 
between his heart and the black ink. 
Above all they are expressed with 


ion. 
All their characters living in New 
York are peripheral to society; they 
are unable to understand society, so 
they react against it. Mufioz and 
Sampayo had been creating stories 
about the Big Apple for ten years 
before they actually visited the city. 
Their vision of New York may or 
may not be accurate. Nevertheless | 
do believe in the world they have 
created there. It’s a world within 


another world, populated by 
human beings from different 
countries who felt alienated in their 
own homelands, or were pushed 
out of their countries, but still feel like 
foreigners in New York. They bring 
with them different personal 
geographical maps in their lives. In a 
sense Mufioz and Sampayo's 
interpretation of New York is the 
story that underlies much of their 
work-people in transit 
encountering each other with 
different languages, stories, sunsets. 

The way Sampayo edits his text 
and balloons seems to mirror the 
fragmentary nature of many of 
these encounters—conversations 
begun halfway, left unfinished, You 
become aware that what Carlos 
Sampayo decides not to say is as 
important as what he says. He 
leaves room for you to do more 
than consume a story. The silences in 
his frames are part of the story; they 
demand reflective concentration, 
they demand that you stay with it. 

A comic strip is a marriage of 
words and pictures in a series of 
frames. Yet there is usually one 
over-rated partner—the pictures, at 
the expense of the story-line, This 
dominance of the visual aspect 
ensures that the comic strip remains 
stuck in a narrow, limited, provincial 
vacuum, 

Mujioz and Sampayo are trying 
to create a true marriage between 
words and pictures, pictures and 
words, pushing the language of 
comics to deal with their emotions, 
their ideas. There are moments in 
their work that affect me deeply. 
What | am witnessing is a 


formidable comic strip. Today, for 
me, that is a privilege. @ 


MARCH 1971, EZEIZA AIRPORT, Buenos 
Aires, Argentina. Artist Jose Mufioz 
‘and writer Carlos Sampayo meet 
for the first time thanks to the 
departure of their mutual friend, 
Oscar Zarate. They promise to get 
together the following week. It will 
be three years before they see each 
other again, 

In 1972, owing to the political 
situation in Argentina, both of them 
move to Europe. In the summer 
Sampayo leaves for Spain, where 
he writes scripts, but not his own; 
he's writing copy for advertising 
agencies. Mufioz has been drawing 
comics but not his own; he works a: 
a studio assistant to Solano Lopez, 
In December he breaks with Lope: 
and moves to London where he 
washes plates in London, reads 
Chandler, cycles in Regent's Park 
and draws detective strips for an 
Italian comic. 

1973 and both of them approact 
30. Hugo Pratt, one of Mufioz’s 
former teachers in Buenos Aires, 
advises him to ‘Do something of 
your own.’ Sampayo meantime 
quits the advertising world, travels it 
Africa and returns to Spain to hac 
out eight books in a year for a 
commercial publishing house. 

May 1974, London. Muiioz is 
bound for Spain and Zarate 
suggests he look Sampayo up and 
try doing something with him. Fron 
their second meeting in Castell de 
Fels near Barcelona, they begin a 
remarkable creative friendship the 
has endured and matured over 
thirteen years. 

Their first character is Alack 
Sinner, a former New York cop wh 
quits the police force, disgusted b: 
their corruption, to become a 
private eye. A bi-monthly Sinner 
Magazine is to be launched this 
summer from Fantagraphics. In om 
episode Alack Sinner meets Sophid 
@ Polish anarchist, who in her own 
stories gets caught up in a revolutio! 
in Mexico. The lives of the people 
who frequent Sinners favourite 
watering hole, Joe’s Bar, fill anothe 
series of short stories. Two of thes: 
have been translated in Raw 3 an 
6. The fifth in the series appears 
here. Paul Gravei 


JOE’S BAR 


FIFTH STORY 
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BEFORE... 
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“INNOVATIVE, LITERATE —- 


QUITE SIMPLY STUNNING!” 
- JAMES HERBERT 





Written by ALAN MOORE. Illustrated by 
STEVE BISSETTE and JOHN TOTLEBEN. 


The tale of a human soul trapped inside the shape of 
a beast. It breathes. It eats. At night it dreams. It is 

a living thing with a face. If the swamp had a spirit 
and that spirit walked like aman.... 


Titan Books presents the new Swamp Thing graphic 
novel series. Beginning with issues 21 to 24 of the 
original Swamp Thing comic written by master story- 
teller Alan Moore, Titan Books will be publishing 
anew Swamp Thing volume every two months 
Volume One features the tragic mystery surrounding 
Jason Woodrue. 


“Alan Moore has reinvented the comic book genre...” 


THE OBSERVER 


“SWAMP THING is cerebral and scarey horror in the 
tradition of Clive Barker and Ramsey Campbell.” 


TIME OUT 


“Alan Moore is creating his own icons. 


NEW STATESMAN 





The latest graphic novel from the new wave in comics 
ina trade size paperback format. 


258% 168 112pages £5.95 


FIRST IN A NEW SERIES 
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EIGHT 


THE GRAPHIC 
ASPIRIN FOR 
WAR FEVER 
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RAW GAGZ 1S ANEW 24 
PAGE SECTION, FEATURING MORE 
THAN 5O ARTISTS FROM ALL 
OVER THE WORLD. RAW GAGZ. 
PRESENTS GAG CARTOONS, 
PAINTINGS, NO-CAPTION GAGS, 
AND SHORT- SHORT STORIES 


TOUR DE FRANCE, BY BARU 
INTRODUCING FRENCH CARTOON- 
IST BARU, FOR THE FIRST TIME. 
IN THE US. ,WITH HIS SOPHIS- 
TICATED ACCOUNT OF THE 
LOVES AND HATES INA SMALL 
FRENCH INDUSTRIAL TOWN 
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JIMBO, BY GARY PANTER 
JIMBO IN THE AFTERMATH 
OF A NUCLEAR EXPLOSION, 
Il PAGES. UNDOUBTEDLY A 
MASTERPIECE - SELDOM HAVE, 
COMICS SUCCESSFULLY POR- 
TRAYED SUCH A CHILLING REALITY 


MAKE CHECKS PAYABLE TO: 


RAW BOOKS, 27 GREENE ST. 


NYC 100I3 
FOREIGN ORDERS SENT BY 
SURFACE MAIL 
USE INTERNATIONAL 
MONEY ORDER 





ALSO FEATURING: MAUS, BY 
ART SPIEGELMAN COLOR 
PAGES BY SUE COE AND 
BRUNO RICHARD, STRIPS BY 
MARC CARO, KIKI PICASSO, 
STEINLEIN, MATTOTT/,MARK 
NEWGARPEN, AND OTHERS 


+ 80 PAGES, SQUAREBOUND 

+ LARGE FORMAT, 0%" IH" 

+ POSTAGE & HANDLING: $1 
QVERSEAS #150 


+ PRICE: $7.95 








LADY CHATTERLEY’S LOVER 
Hunt Emerson and D.H. Lawrence 


Might | observe that this is not only the best 
Hunt Emerson that I've ever seen, it’s also the 
best D.H. Lawrence? Turning his deranged 
sensibilities to.0 work ofthis length and stature 
has brought a sustained sense of tightness and 
structure to Hunt’s work that is normally 
eschewed in favour of his distinctive surreal 
and spontaneous narrative flow. 

As tor Lawrence, he has also been well 
served by the collaboration, In its original form, 
the passion and strength of his writing is often 
undercut by its clichés. The stereotypical 
Lawrentian hero, a horny-handed and 
inarticulately passionate son of the soil, has 
become slightly absurd to contemporary eyes, 
and this absurdity makes it very difficult to read 
the work in the spirit with which it was no doubt 
written. 

Emerson's Lady Chatterley avoids this pitfall 
precisely because in Hunt’s world everything is 
absurd. Although his style becomes looser and 
more confideni with each new offering, the 

ictures here have all the ec-like attention to 

ackground detail that has characterised his 
work for so long. Flowers blossom into 
ludicrously sensual shapes as the passion in 
the narrative hots up, and in the course of 
showing off his manly craftsmanlike skills to 
Constance Chatterley, Mellors hammers, 
saws, dons a beret to paint a masterpiece, uses 
@ sewing machine and builds a robot chicken. 
As | say, everything is absurd, and once this 
slant on’reality has been accepted by the 
reader, the inherent ridiculous qualities in the 
original work vanish in the context of the 
surrounding lunacy and it becomes possible to 
take characters and situations very seriously 
indeed. The moons and plant pots in the scenes 
where Constance teeters on the brink of 
frustration-bom breakdown and starts to 
doubt the reality of her experience, while faintly 
echoing George Herriman, do nothing to 
detract trom the sudden and affecting sense of 
emotional darkness and isolation that 
pervades these images. In the startling 
juxtaposition of the serious and the satirical, 
oth qualities are contrasted and enhanced, 
the work thriving as a result. 

What sounded initially like the most unlikely 
pairing of the century has turned out to be 
something very, very good indeed. Funny, 
profound and passionate by turn, this 
adaptation also has the advantage, I'm 
assured by the author, of only being adapted 
from those pages that the book falls open at 
when you pick up the library copy by the spine, 
saving the reader the endless misery of 
trudging through heavy-breathing descrptions 
of the thistles and wild sukebind tor hours 
before getting to the good bits. Highly 
recommended. 

Alan Moore 

Knockabout Publications £4.95 58pp paperback from 
bookshops or from Knockabout, Unit 6a Ackiam Workshops, 
10 Acklam Road, London W10 5QZ 
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REVIEWS 


THE KNIGHT IS 
ALWAYS DARKEST ... 


A poetical statement on Batman 





DARK KNIGHT 
Frank Miller 


| saw a version of Thunderbirds performed by 
two mime arists last year. They mimicked exactly 
the movements of Genry Anderson puppet 
giving the elements several clever twists. The best 
moment was when Captain Scarlet dances with 
Lady Penelope to a Barry Gray tune. It was 
inconsistent with the actual TV show, but it made 
a kind of poetical statement on the programme. 
| think Dark Knight is a poetical statement on 
Batman. 

In the original MAD magazine, think how 
Harvey Kurizman portrayed Batman and 
Superman (with the help of Wallace Wood in 
both cases). In both stories, ‘Stuporman’ and 
‘Batboy and Rubin’, he created devastating 
hilarious satires. But without the humour, we're 
left with a dilemma. Kurtzman raised some 
important questions: Why do superheroes exist? 

1at motivates them? How do they survive 
the world? He presented distressing portraits— 
Captain Marvel as a mercenary, Superman as a 
naive oaf, Batman as a malicious, criminal 
blood-sucker. No laughing matter. No other 
satire strips get near the heart of matter like this. 

Miller seems to take this same questioning 
viewpoint. | think the three Superman movies 
may have helped him-they pointed out the 
physical difficulties of being a superhero in a big 
American city, albeit tongue-in-cheek. | don’t 
think Miller is necessarily portraying the Real 
World. The topography of Dark Knight is more 
authentic than most comics—solid architecture, tv 
news etc. Yet the core of it is still the obscure 
mystery that has always been the heart of 
Batman. Miller's gone right back to the roots of 
Kane's creation. fn his original conception, 
Batman was terrifying, visually alarming and his 
exact purpose in fighting crime was ambiguous, 
solitary, unexplained. Miller has taken this 
incamétion of Batman, enlarged on i, 
exaggerated it and thrust it into a brutal futuristic 
setting. Batman is still the familiar face and 
character, but Miller has closed in on the 
nuances of his thought processes, trying to nail 
down just what it is that makes a man behave like 
this. We have slow-motion re-runs of his parents’ 
death, as though Miller had access to rare 
unseen footage of some important historical 
event, He's not defacing the icon, he’s restoring 
it. In confronting the Batman mythology’s inner 
workings, Miller finds more and more to relate 
about it. 

Let's fake another tangent. Sergio Leone did 
similar things with the traditional Western movie 

















format, in his Dollar trilogy and Once Upon a 
Time in the West. In the fatter, many Western 
devotees thought it pure blasphemy when they 
saw Henry Fonda appear as the Villain. In John 
Ford’s Westerns Fonda was always the Hero— 
Leone was defiling Ford’s hallowed ground. He 
completely changed the Westen genre, 
reincarnating its spirit into a more cynical 
realistic frame. In the aftermath of Vietnam, 
‘American pioneer cowboys couldn't be heroes 
any (hore, Lanes, le Miler, acl bgurvts 
question their motives. 

Miller calls up potent forces in Dark Knight, 
and deliberately clashes them together for 
‘outstanding effect. Apparent dilemmas and 
insoluble tensions are presented. Batman is 
hostile to official law and order, takes sadistic 
pleasure in the torture of criminals, and by the 
end of the story he's joined forces with all the 
cirminal elements of Gotham. Robin is a 13 
year-old girl. Superman is the tool of an extreme 
right-wing government. Though deeply 
unpleasant, this has an immediately jarring effect 
that makes you sit up and take notice of what 
Miller is saying. Through the comics rubric of 
these two important heroes, we see his real 
targets being pinpointed. More than a radical 
re-interpretation of Batman, it's political and 
social satire, combined with a nightmare fantasy 
of brutality and inhumanity. Its a grand scale 
pessimistic overview. 

I read the whole book in a weekend-it left me 
breathless, a stunning emotional impact. From 
little glances before, it had seemed 
unapproachable-tiny frames, lots of text, and 
some highly distressing stand-out pages. Also 
ve never read anything by Miller before now. 
He's very clever. | admire his el imal 
techniques, clipped dialogue and jump cuts. 
There's alotof cruelty and brutality, but much of 
the violence is implied, usually vie 1v news 
reports. | like the use of the Shakespearian 

thetic fallacy of thunderstorms to announce 

atman’s dramatic re-arrival, which later 
re-emerges as the more sinister electro- 
magnetic storms after the nuclear blast. He builds 
up an intricate visual vocabularypreparing the 
reader for all of his strategically laid plot devices. 
The story is a minefield. 

To misuse a common cliche, this is real 
state-of-the-art comics. But | certainly would not 
like to see all comics proceed in this way. There's 
no denying the real loss of innocence in Dark 
Knight, plus it is relentlessly humourless, 
claustrophobic and deeply cynical. But it still 
remains effective and surprising. 

Ed Pinsent 
Titan Books £8.95/DC Comics & Warner Books $12.95 192pp 
Poperback 
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‘Batboy and Rubin’ 
by Harvey Kurtzman 
cand Wally Wood 
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OLD FockS ARE VERY 
INTERESTING. THEY ARE 
HAIRY IN SURPRISING PLACES, 
VITER, CURIOUS Norges, AND 
SMELL OF UNKNOWN THINGS. 
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CRITTERS 
Comics Anthology 


You know, | find it hard to get on with the 
ever-increasing flood of Mutant-Kicking-and- 
Shooting-Teenage-Rodent comics. The key to 
this problem lies in the past among my 
childhood days when my sister Margaret had a 
gentle grey rabbit by the name of Smokey. That 
is, he was gentle, until the provocative teasing 
by me, my Dad and the rest of the children 
turned him into leaping lupine terror. Buck 
teeth flashed in the sun as he drove his enemies 
from the back garden. 

The above story almost runs like an episode 
of ‘Usaki Yojimbo’, Stan Sakai’s samurai rabbit 
strip, an almost regular feature of Critters, 
Fantagraphics’ once-a-month funny animal 
comic. Gathering work of various moods ond 
styles, editor Kim Thompson is proving that 
animals don't have to carry weapons and slay 
each other. Even though some do 

Take Usaki for instance. Lots of nasty work 
with sword, spear and arrow, but the action is 
only one part of the story. The simple but strong 
plots unfold in an authentic-looking re-creation 
of medieval Japan, drawn in a 
epee ey mseie-cotesoninnal style 
(which, believe it or not, works very well). When 
the action does occur, the nasty stuff is well 
balanced by the wonderful facial expressions. 





‘Birthright’. Intelligent, very serious and well 
drawn with great shading, but it doesn’t do all 
that much for me. | go for crazy slapstick myself, 
and no slaptstick comes crazier than the work 
of Mark Armstrong. Wacky, wild, wonderful 
and wabbits. All trific stuff, the action fairly flies 
off the pages (critical clichés). Other 
wild’n’crazy guys are: Ty Templeton, creator of 
‘Dinosaurs af the Bar’ in issue 1, which says all 
there is to be said about evolution in one page 
with a punch line I'd give my front teeth for. 
Mike Kazaleh of Captain Jack fame gives us 
‘Santa Claus v. the Bats’, again in issue 11, and 
for this strip alone he deserves saint-hood. 
Freddy Milton draws like Disney but sprinkles a 
bit of grit into the proceedings—dragons, 
haunted houses as well as schizoid graffiti 
artists and not a human in sight. 

All of which in no way sums up Critters! 

Bob Lynch 

Fantographic Books $2.00/£1.50 32pp monthly comic book, 
available trom comic shops. 


WATCHMEN 7 
‘A Brother fo Dragons’ 
Alan Moore, Dave Gibbons, John Higgins 


Commenting on a single issue of Watchmen is 
like trying to review a single chapter of a novel, 
in tolotan, belore reaching fhe end. With 
Watchmen 7 we have crossed the half-way 
point: we are reading a twelve issue series and 
should we forget, the clocks on the front cover 
are still counting down to a nuclear midnight. 
They now stand at five to twelve. 

Here for the first time we get to see inside 
Daniel Dreiberg. Until now Dreiberg has been 
a whimpering nobody. A costumed hero who 
retired when they made heroes illegal, an 
‘overweight middle-aged non-entity with a 
crush on Laurie Juspeczyk. A failure. 

Here we see a number of things. On one 
level Moore and Gibbons exploit the nostalgia 
of DC’s 80 Page Giants. It’s ‘Secrets of the 
Batcave’ time as Dan shows Laurie around his 
secret basement, metaphorically dusting off his 
spare uniforms, his Ow ship, his utility belt. But 
in listening to their conversation we understand 
what Droberg wanted to be-'It would have 
been like joining the Knights of the Round 
Table; being part of a fellowship of legendary 


FEVEWS 


MAUSTERPIECE 


Painful reminiscences of Hitler’s Europe 


BUT You HAVE 
To STRUGGLE 
FOR Lire! 


NO, DARLING! 
TO DIE, IT'S EASY 


MAUS: A SURVIVOR’S TALE 
Art Spiegelman 


Since discovering his work in the mid 70s, | have 
been convinced that Art Spiegelman is perhaps 
the single most important comic creator working 
within the field and in my opinion Maus 
represents his most accomplished work to date. 
Maus began life in 1972 as a three page strip in 
Funny Animals, a comic from underground 
publisher Apex Novelties. In its three pages it 
Tecounts precisely the same story that fills over 
150 pages here, although obviously in severely 
truncated form. “Although it fails to transcend the 
final black ‘Mauschwitz’ punch line, the strip is 
bleak and powerful in its own right and marked a 
serious period of transition in his work. While his 
earliest work for Bijou comes across as a sort of 
primitive and scatalogical Edward Lear, with 
pieces like this prototype Maus and its 
Contemporary ‘Prisoner Of the Hell Pl 
Spiegelman,estabshed o new ond fos 
direction ir 

















was to take him through his 
exemplary work for Arcade in the mid’70s to the 
jonesis of Raw in 1980, where he resurrected 
faus in this much broader and ambitious form. 
This version is at once simpler and more 
complex than its predecessor. Instead of the 
intricately rendered textures and fastidious use 
of letratone used in the three pager, here 
Spiegelman opts for a loose and simple style, 
barely-refined thumbnail drawings that capture 
all the vitality and spontaneity of the preliminary 
sketch while remaining perfectly lucid. Visually 
the book has a commendable air of 
understatement throughout, as exampled by his 
decision not to overload his central metaphor by 





UNTILTHELAST 4 
MOMENT WE MUST 
STRUGGLE TOGETHER! 





depicting the Nazi ‘Katzen’ as physicalh 
gigantic compared fo the rodeh ‘Juden”, 
2 complexity of Maus comes in the story 
rather than the on. Framing the detoiled and 
inful reminiscences of his increasingly cranky 
er with scenes in which we examine 





Spiegelman’s relationship with his parent as he 
tries to research his book, the caller precane: us 
with a work that is self-referential without being 
clumsy. A work in which we clearly see the 
interaction of fiction and reality, even to the point 
where Spiegelman the elder becomes 
depressed reading a copy of ‘Prisoner of the Hell 
Planet’ drawn by his son in 1972 and which 
deals with the suicide of his:mother—Vladek 
Spiegelman’s first wife. The eerie resonance of 
this with later scenes in which the father is 
berated for burning his wife’s diaries in a fit of 
depression after her death by a son thirsty for 
historical detail has the power and conviction 
that only occur with a work as exceptionally 
honest as this one. Intensely subjective, it 
manages to encompass subjects as sensitive and 
diverse as the holocaust one one hand and the 
yawning emotional gulf between parents and 
children on the other, all in a fashion that is at 
‘once revealing, moving and innovatory. 

‘Maus surely marks one of the high points of 
the comic medium to date. It is perhaps the first 
e graphic novel in recent times, and as 

ignificance cannot be overstated. Please 








read it, 
Alan Moore 


US edition from Pantheon Books 160 pp, paperback $8.95 + 
post via Raw, 27 Greene Stree, New York NY 10013. 

UK edition, hardback from Andre Deutsch, paperback from 
Penguin, published September ‘87. 





beings’ — and what his conclusions are~That 
sounds like the kind of costume that could 
really mess you up'"Is there any other sort?’ His 
costume, his mask, are hung in the closet. 

But the mask is Dreiberg; the man is Nite 
Owl. Underneath his boring exterior, his 

lasses, he is, as Laurie comments, beautiful 
Bur it’s a beauty that for the last nine years has 
only surfaced in his ornithological articles, like 
the one ‘reprinted’ here, a dry but passionate 
plea for academics to see beyond 
classification to the underlying romance and 
magic of what they examine. 

leanwhile the plot moves on apace. 

Rorschach is still in prison; chronologically this 
issue takes place concurrently with the last 
issue's look at Rorschach’s life, a pointer to the 
symmetry of the series as a whole and an 
upbeat counterpoint to the last issue’s bleak 
worldview. And we are no nearer to 
unravelling the identity of the ‘mask killer’ (if 
he-or she-exists) 

Moore’s writing is remarkable. He catches 
the rhythms of speech so naturally, presents his 
world'so seamlessly, that the whole seems 
effortless. The technique is tight and often 
innovative and, even when we are presented 
with an apparency of ‘real time’, invisible; there 


are no fancy flashbacks or obvious ironic 
counterpoints, save for the contrast between 
Adrian Veidt's perfect televisual athletic 
performance and Dreiberg’s real-life sexual 
performance. 

Gibbon’s art has never been better. Each 
panel is a fight packet of information, a 
semiotician’s heaven. Here he reaches what is, 
for me, his pinnacle: the central sequence 
pc ae again, as with everything in this work, 
literally and metaphorically} of Dreiberg’s 
nightmare followed by his dissociated wander 
around his house, a horned shadow. 
Sequences like these, like the panels of 
Dreiberg putting on his Nite Owl identity, like 
the fol love scone in wich Crelbery ie seen 
literally as a brother to dragons, are aesthetic 
delights, helped in no small measure by John 
Higgins’ superb colouring 

‘he whole adds another chapter to what is 
undoubtedly the most ambitious work of 
science fiction since Gene Wolfe's Book of the 
Sun, and the most ambitious and, in my 
Opinion, most successful graphic novel ever. 
Neil Gaiman 
DC Comics $1.50/£1.10 import 32pp comic 
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THINGS TO COME ’87 
A WEEKEND OF SCIENCE FICTION FILMS 
AND TELEVISION 

24th July — 26th July 1987 

Programme scheduled to include:— 

@ Guest Writers and Speakers 

@ Aselection of 50s, 60s and 70s British SF 


wnowves® 


Television 
The French Bookshop which carries the largest @ Arange of top class SF Films 
collection of Bandes Dessinees in London. We ‘ 
can order from any French publisher. SF and Fantasy material on sale 
28 Bute Street For further information send s.a.e. to: 
South Kensington S.W.7. TIM PINHAY, CINEMA DIRECTOR, THE DUKES CINEMA, MOOR LANE,| 


LANCASTER LA1 10E 


All enquiries will be entered into a special draw, to be drawn at the 
weekend. 


Tel. 01-584 2840 

















THE NEW YORKER CARTOON ALBUM 
1973-1985 


This book proves that the weekly magozine The 
New Yorker sil has some of Ine best 
cartoonisis in the world. Everyone is familior 
with Chas Addams, f only ftom The Addams 
Family re-runs on tv. He's wel represented 
here with other veterans like William Steig, Saul 
Steinberg, Chon Day, Robert Day. But here 
are scores of new talents at work, including two 
personal favourites, George Booth ond the 
Inimitable Roz Chost. Roz has a gentle line ond 
wash drawing sive, which she Uses fo pu! over 
her unique and extraordinary ideos. 

Much of her humour comes from complete 
unexpectedness. 


LITE, BOOKS 


Modame B.,dissatisfred 
with hee [abe fe, goer 
fon a shopying spree. Later, 
she retuens Cece thing 











In some ways she’s an indicator of the new 
wove of New Yorker artists. They all still 
produce excellent bold drawings in The New 

(orker tradition-some using charcoal and 
wash for old-fashioned rendering, others using 
very fluid economical pen lines. Everything you 
see is based on solid art ability. But | think the 
general tone of the humour has moved on 
somewhat, 

‘New Yorker gags have always been 
thoughtful, subtle, downbeat. Now they're 
postvely minimalist, inspired by an almost 

‘en-like brilliance. They may take a couple of 
readings before you see the point. They rely on 
many cultural and sociological references. And 
sometimes they use fairly oblique methods to 
put the idea across, avoiding clichés and never 
drawing things in a banal obvious manner. 
There’s nothing as raw and vital as, for 
example, the great Peter Amo in this book, but 
you have a level of sophistication and 
intelligence that you rarely find in one place. 
Funny, beautiful and indispensable. 

Ed Pinsent 
Penguin Books £6.95 208 poges Perfect Bound Sofiback 


DEEP CITY 
Carlos Sampayo & Solano Lopez 


Solano Lopez, a robust globe trotting man of 
almost 60, was visiting London to deliver a war 
strip to the 1c offices. During his travels he has 
drawn literally hundreds of pages of comics 
around the world. One of his earliest successes 
in his native Argentina was ‘El Eternauta’, a 
350-page epic about a story-telling extra- 
terrestrial written by Hector Oesterheld. 

Solano’s sturdy drawings are most familiar in 
Britain thanks to the dozens of unsigned 
episodes he drew in British boys’ weeklies, 
yigue series lke ‘Kely’s Eye, ‘Kraken’ ‘and 
‘Galaxus’ (remember them?) 

Today he has moved to Rio de Janiero and 
was off the next day to Barcelona to meet 
Carlos Sampayo, a fellow Argentinian in exile 
‘and his collaborator on the book Deep City. 
Sampayo’s gritty police dramas are set in 
Buenos Aires in the late Fifties and early Sixties 
and in their leading role is the burly hard-faced 
Commissioner Evaristo. Solano told me that 
Evaristo is based on the real-life Evaristo 
Meneses, actually a well-known detective in 
Buenos Aires in the early sixties. His celebrated 
cases provided Sampayo with a nucleus for his 





REVIEWS 


LOST BRO’S 


Goodbye The Lucy Show, Hello Hollywood Wives 





‘BUT SMEAR SHE PULED PIE TOUPRD 
NER, | DUNN, THIS PRY BE PTY RGAVATION, 
(B07 | THAK TMS CCK REMLY LIKES HE, 


‘UROER, THEN YoU RELY 
BE PHT CREEKS 


and Gilbert Hernandez 


f out of the pool!’ 

peas reprints the third and fourth issues of 
Love and Rockets in their entirety, including the 
colour front and back covers, giving us what 
most feel are Los Bro’s most sustainedly 
inventive and well told stories to date; 
‘Heartbreak Soup’ by Bert and "100 Rooms’ by 
Jaime. 

Both of these stories have extra pages added 
for this edition, ostensibly to make them less 
impenetrable for first-time readers and to satisfy 
the Bro’s desire to ‘fix up’ bits they thought 
weren't quite right. Both sets of additions change 

strips they are added to. Bers prologue is a 
short history of all the characters in the village of 
Palomar who feature in his tale and sets a weird 
tone of sure re Aa foll how. 
ime’s additions are interspersed throughout 
7700 Rooms'—two panels here, three panels 
there, six in all-and they seem expressly 
concerned with removing all the magic and 
subtle lyricism out of this strip and making it as 
dull and workaday as possible. 

In a way, this seems to echo what Jaime is 
doing in the most current issues of L&R, whether 
from boredom or frustration or a sudden rictus of 
Naked City-itis; namely going into explicit detail 
on all hose things hat he use to just hint ot and 
tantalise you with in the earlier days and 
showing you how you were misled and how 














sordid and ordinary his characters in foct are, 
daydreaming and stargazing while they sit in 
op} poverty in their miserable skins. In 
Peeping wily ths ew policy, where, once 3 
whole atttude would be conveyed witha lock or 
© posture, our rompant revisionist reductionist 
now tosses all kinds of ‘social history’ in there. 
Goodbye The Lucy Show, Helo Holywood 
Wives. This is an achievement? 
{4100 Rooms’ isa richly funny, oblique, witty 
and intriguing story. Atleast in L&R 4 itis. Jaime's 
revised version is just embarrassing, the extra 
nels unwelcome and mostly badly writen (the 
from scene’ between Moggie ond the 
Boron now hes lines youhavent heard since you 
lost saw 0 John Travolta film). Whatever iis hot 
fas got under Jaime's skin must be ehing him to 
Too bad, it wos nice while itlosted. 

Bert drows less seductively But he has always 
been he sronger writer and in tis book’s 
extended story fis full lalents wrap themselves 
round your hagination and draw you info o 
web of magical sprival and cohadena evens 
thet oren't souly explained, with complex and 
idiosyncratic cherecters tht stond up for 
themcelves. Read #. Then reod ft apcin for the 
things you missed the first fime rourel. Then read 
it ogain for the sheer joy of reading #. Genius. 
Trevs Phoenix 


Fantagraphics Books $9.95/£7.95 Import 150 pages Paperback 





* Love & Rockets and Heartbreak Soup are published in the UK by 


Titan Books, £5.95 each. 





stories. It’s o shame that the opportunity has 
been missed to show some of this background 
-for example, photographs, newspaper 
clippings-in the book’s introduction. 
ep City is not a documentary portrait of 

the real Commissioner; Lopez and Sampayo 
are creating their own version. Nevertheless 
the psychology of their character, the way he 
faces life, reflect a way of behaviour of many 
Argentinian males, like characters from the 
varlings of Jorge Luis Borges. A former boxer, 
like Sampayo himself, Evaristo stays in the ring 
round atter round, contending against the 
city’s criminals. But the fighting is wearing him 
down and when he remembers his past, what is 
he left with today@ In a telling scene, Evaristo 
finds a ‘dangerous’ lion that escaped from the 
city z00 and, stroking its mane, he says to it, 
You and | are walking around lost, friend.’ 

Sampayo writes tight understated scripts 
which make every word resonate and which 
complement Lopez’ powerlul sculpted 
illustrations. Together they create their violent 
and melancholic vision of a Buenos Aires that 
neither of them can ever really leave. 
Paul Gravett 
Cotolon Communications $10,95/£7.95 112pp Import 
poperback 





IKNOW PERFECTLY WELL 
Who 11 15:1T'S YOU. | CAN SEE 
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THE LIGHTED CITIES 


MARILYN AND ERIC WERE 
VISITING JACK'S HOME 
NEAR THE LIGHTED CITIES 


gm 


THAT EVENING, AS THEY 

WAITED FOR JACK TO 

RETURN FROM THE CITIES, 

THEY LISTENED TO DAVID, 

THE BLACKSMITH, PLAYING 
HIS VIOLIN 


Re visitors 


BESS 


SHE LOVED THE ANIMALS, 
BUT THE WIDE OPEN 
SPACES WERE WHAT 
PLEASED HER MOST 


ni 
9 RAN 


JACK SAID HE'D PATROLLED: 
THE BEACHES AS USUAL, 
BUT THERE WERE NO 
SIGNS OF TELMARINES 





9 
uy 


THE NEXT DAY, JACK’S 
WIFE, JENNY, PREPARED 
AMEAL FOR THEM ALL 


SQ we” re 


JUST AS MARILYN AND 
ERIC WERE ABOUT TO 
LEAVE, THEY SAW SOME 
ENORMOUS AEROPLANES 
FLYING HIGH OVERHEAD 
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BUT JACK SAID THAT, 
ACTUALLY, HE WAS 
SOMETIMES GLAD TO BE 
REMINDED THAT THERE 


ORLD 


MARILYN ASKED TACK IF 
HE WAS EVER FRIGHTENED, 
BY THE WAR... 


THE LIGHTED CITIES WERE, 
EVERYONE'S HOPE FOR 
THE FUTURE 









ANd you Expect Me 
Alo, SHRINK Down 
MicRoScopic. ANP 
Go INTo 

BRAIN. ALONE ©, 


Not ALONE. . Suz¥5S GoiNe WitH you — 
















Sues THE WORLDS GREATEST oman 
2f ACLION «Sigh». WHY ONCE TO 
J coke A SPRAIN SHE stuck HER ANKLE 
Cin tHe, tHoNDeRiNe CASCADE 
oF _NIAGARA —_ 








WERE BOLDLY GoiNG..AS THEY 
Shy,,OUR SEVEN DAY MiggioN'- 
TO IK\ESCICALE tHE INTERIOR 

OF HE PRIME MiNISLERS CRANIUM - 








WE ARE Now iN THE OUTEE (oSPHE RE) VARIOUS CBTECTS ARE iN ORBIT, SM 
OF HER BRAIN. THE PAR “ee TRYING TO GET UT —— 
IDEAS ARE CONCEIVED... . 

















BP ne HAVE SUREACED On THE 
PRIME Minsfees GREY MATTER 
—My wap tells me_tHAT THis 
is the they OF CompAON, 


GiRLs GOTTA @ 
Sere yg, 





OCCASIONALLY WE SEE SIGHTS INDICATING 





THAT WE'RE ON THE RIGHT RouTe 
$To THE PRIME MINISTER'S CONSCIENCE. 


| WOKE THIS MORNING to AND Suzy GONE 
nL THINK SHE rd SACRIFICED HERSELF 
‘AS WE'RE RUNNING out OF SUPPLIE: 


¢ 


UGLY CHARACTERS ARE TAKING 
POT-SHOTS AT US—SUZY HANDLES, 
‘THAT PART -1 DO THE DRIVING - 


Feet ORS V-ropay we caucuT our FIRST 
oe SIGHT ,OF THE PRIME MiNiSTERS] 
CONSCIENCE 








SOWE WENT AHEAD-WITH PLAN 












. ~ — pit RING A 
cok BENS Y Tep THE . INSTEAD iT is A PATHETIC LiTTLE 1, CONFESS \D HOPED To ; 
Cane Movin ikc3i4 CONSCIENCE HW CREATURE ,,, SUBNORMAL EVEN BY, KiNG KONG BACK TO THE OUTSIDE 
To BE A HORRENDOUS BLAST, MONKEY STANDARDS. 





Apeius Ridieulosae 





P) Suzys TAKEN IT VERY BADLY... AT OUR 
JTEMPORARY HOTEL RESIDENCE SHE ot 
iT DIFEICULT To SIGEP IN HER NoRMAI 
MANNER AD TRIED THE WINPOW SILL 
With t¥agic results 






wd AVERYTHINGS GONE ALL TO Wm BP ocensB were THis Week We GOT BACK 
or tee ore TURNER MATERNAL = - oi OOT OF THE PRIME MiNiSTER'S 
OTE BRAIN ~~~. THE PREPOSTERDUS MONKEY) 
‘IS iN SCIENTIFIC CARE 2 
on 


TREAD P=" 
AONE! Pe: 
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Feeney 



































. Ss W-rRouBLe |THE PREPOSTEROUS| 
rt Ts er yey ig esate | 
it 
eS GONE. 
THE HEADACH 7 URS opsisty stent 4 
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1 Aly cont HEAT 
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ST teeiNANT ARE 
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THE TRUE STOR) 


EN HOURS LATER THE MONKEY 1S TiRAPI THAT, READER, iS. 
vs ee ise ‘gene OF THE PRIME 


oN TOP OF BIG BEN AND MEETS Fr OF WHAT A 
MINISTERS NISCIENCE... MEANWHILE «+ 


exe A BARRAGE OF WESTLAND HELICOPTERS: 




















UNGAGEY 


THE tk COMIC ART CONVENTION 19 a7 


September 5-6 1987 
To beheldat: 


The Institute of Education, London WC1 


Confirmed guests from abroad John Byrne WillEisner TrinaRobbins Mike Baron 
Confirmed British guests Brian Bolland HuntEmerson Brett Ewins Dave Gibbons 


BrendanMcCarthy Pete Milligan AlanMoore Kevin O'Neill 
And many ESCAPE contributors 


For your information/application form senda s.a.e to: UKCAC87, PO Box 360, London WC2H 9TB 


Price for both days:&10 


Over-night accommodation available for £15 
UKCAC87 isorganised by RICHARD BARKER, ANDREW LITTLEFIELD, FRANK PLOWRIGHT and HASSAN YUSUF 








“Suddenly, time was the only thing that mattered 
{nad to get to The Virgin Comic Shop 
before it was too late!” 
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40 WEST CROSS CAUSEWAY EDINBURGH EH8 9JP 
Paul Coppin d OPEN:10,00 2550 (MON»SAT)10.00%630 (THURS) 


—- w@Ihs __TEL:031-667-01,26 








MINI-MANTA 


IN THIS XEROX ERA, every young 
hopeful can easily photocopy his- 
her own D..Y. comic. In America, 
the simplest and cheapest format 
is a single sheet, copied on both 
sides and cut in two to make a 
pocket &-pager, and this nifty mail- 
ing size has spawned a coast-to- 
coast postal phenomenon-Mini- 
Comics. 

‘As anyone who can hold a pen 
can start publishing them, mini- 
comics often serve as a showcase 
for pretty mediocre first attempts; 
but at their best they allow inten- 
sely individualistic free expres- 
sion. Genuine originals like Matt 
Feazell’s Not Available Comics, 
Dale Luciano's Dada Gumbo 
Press, Randy Paske and Bob Pfef- 
fer's High School Comics, Bob X's 
Xex Graphix, Ray Zone's Zomoid 
Mlustories, list dozens of titles in 
their catalogues. And_ talented 
newcomers turn up every month, 
like David Steinlicht’s Al Small, 
Wayne Honath's No Way Comix 
and Carole Sobocinski’s Zabawny. 
More info on these in future 
issues. 

But because of their sheer num- 
bers, low print-runs and poor dis- 



































tribution, mini-comics have been a 
samizdat sub-subculture, invisible 
to the uninitiated. That is until now. 
Bigshot comic book company 
Eclipse have sold a ridiculous 
12,000 copies of Feazell’s mini- 
comic Zot # 10%, based on Scott 
McLeod's snazzy superhero, and 
have published a small press sam- 
pler comic called Giant-Size Mini- 
Comics, distributed via comic 
shops. Another valuable aid in sor- 
ting through this photocopied 
plethora is Small Press Comics 
Explosion, a monthly taloid news- 
paper of small press news and re- 
views. Send $2 including post per 
copy to: Tim Corrigan, 45 Wilcox 
Street, Rochester, Ny 14607. 

Apart from a few exceptions-for 
example, Phil Elliott's, A7 
Comics,’ Ed Pinsent's Novello 
Comics, Duncan Lee's Lounge 
Lizards, Nathalie D’Arbeloff's 
Small’ Packages—mini-comics 
really haven't caught on yet among 
British self-publishers. But An- 
drew Rose's MiniComix uk line is 
now selling remixes of the best us 
minis starting with Feazell and Bob 
Vojtko along with new local stick- 
figure funnies. Send an sac/iac for 
his free catalogue from: 68 Mil 
ward Road, Hastings, East Sussex 
‘TN94 RR. 


Left to Right: Matt Feazel’s ZOT! 10%, XNO's Xex Hex 1, David Steinlicht’s All Small 3, 


JR. Williams’ Skinboy Disorder. 


HOT OFF THE PRESS! 
WEEPIES: Merv Grist writes comics 
and songs and combines both in his 
first ‘Read'N'Roll’ comic. His two cyni- 
cal tearjerkers become song lyrics, in- 
ventively lettered and illustrated with 
brilliantly detailed picture postcards. 
‘Ambulance’ is an Anglicised send-up 
of ‘Leader of the Pack’ and ‘Lassie’ 
Last Leap’, a fourchanky country and 





50p + post from: 5 Clarks Place, 
Trowbridge, Wilts. 

APPLETOWN: Luke Walsh is creat- 
ing two imaginative interconnected 
serials, an urban romance about love- 
lorn singer Mal Content, and a fantasy 
about a mysterious time-traveller Des- 
tiny. | detect a distinct European retro- 
future influence in Luke's drawing, 
which uses some striking page layouts. 
Two Aa magazine issues are out, the 
first has an excellent colour photocopy 
cover, the second extra pages by two 
guest artists. £1.00 each + post from 
40 Marmion Road, Aigburth, Liverpool 
HELPERS: Spencer Woodcock and 
Denny Derbyshire are an impressive 
new writer-artist team on three stories 
with a message. The epic title story 
sets up a powerful allegory for religious, 
bigotry. In two shorter back-ups they 
tackle black slavery in @ well re 
searched historical piece and criticise 
the chemical industry in a cunningly dia- 
logued sF satire. 32 pp a4 magazine, 80p 
+ post from: 14 Ten Bell Court, St 
Benedicts, Norwich, Norfolk Nk2 tHe 
‘THE BIG LIFT: In this one-man show> 
Tom Tiffin shows great confidence in 
eight stories. My two favourites are the 


Pag opener about Albert Mason's eccentric, 





AST FICTION 


Wow ! THAT GIRL 
‘TURNS ME ‘ON 


FE 












AND NOW, THE VERY PRETY 








RAVBE 1 SHOULD HAVE 
peacrice. 
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[nay NONSENSE 1S 
TMar gia UP TO THIS 
Time? 




















MELOD 


A Stripper’s Biography 


THINKING COMIC ARTISTS have always put something of themselves 
into their characters; but in the last twenty years or so, more and 
more artists are taking on the leading role in their strips to tell their 
‘own life stories. You could say that Robert Crumb started it all in his 
confessionals, but today the genre of ‘autobiographics’ boasts sev- 
eral diverse successes: Harvey Pekar’s American Splendor, Spiegel- 
man’s Maus, Lat’s Kampung Boy (see last issue's review), Keiji 
Nakazawa's Barefoot Gen, Eddie Campbell's Alec and much of Will 
Eisner’s modern work. 

To these ranks should now be added Melody, the stage name of 
Sylvie Rancourt, a nude dancer in Montreal, and the title of the un- 
ique comic series she produces recounting her true experiences 
there. Back in 1980 money is short, so her lazy boyfriend Nick 
suggests that she work as a strip-tease dancer, as a temporary 
measure of course. But this quickly becomes her career, as she ends 
up supporting Nick and his shady schemes. 

Syivie Rancourt’s autobiography is neither titillating nor sordid 
but astonishingly honest and human; it shows Melody’s sense of 
shame at her first audition, her love for Nick, blind to his faults, her 
sympathy for her clients, her innocent optimism. Compared to slick 
European porno comics, her drawing is naive, even childlike, but it 
communicates directly and intimately. She is using the most basic 
comic vocabulary to record, and possibly to cope with, her feelings. 

She has published six issues in French with 48 pages and full- 
colour covers for $2.50 Canadian each + post. Advertisements in her 
comics tell readers which clubs to visit to see Melody in the flesh. 
You can read Melody in a pocket-sized English version of the first 
issue, translated by Jacques Boivin, by sending $2.00 Canadian plus 
$1 post to: Sylvie Rancourt, P O Box 249, Delorimier Station, Mon- 
treal, Canada H2H 2N6. 








habit of dressing up as a cardboard fruit 
bat, and the main course on the menu, 
the first chapter of The Subway to Obli- 
vion’, an atmospheric mystery about a 
sinister food processing plant. Help 
Tom continue,his serial by buying this 
first issue. 28 pages M, 50p + post 
from Flat 2, 16 Central Road, West 
Didsbury, Manchester M20 820. 


For the widest range of British Small 
Press Comics, write to the FAST FIC- 
TION Service, run by Ed Pinsent, for 
bimonthly mail order lists (free for an 
sabiRC from 27 Bracewell Road, 
London wto 6aF) or visit the stand at 
London Comic Marts in Central Hall 
Westminster (next dates August 1st 
and October 10th from 12 noon, admis 
sion free). 


or 





SOMEWHERE BETWEEN 
THE T.V. SCREEN AND 

THE SUMMER HEAT, 

I WAS TRANSFORMED 

INTO THE T.V. FLY! 


MY LIFE IS SPARTAN, A SHOE-BOX APARTMENT 
OR THRU THE VENETIAN SLATS, GAZING OUT OVER 
THE HOT SLUM. 
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Me. 


ct 


fl 


Sead 


2 ZA Sih 


rae 


BY TRADITION THE 

FAMOUS FALL TO 

THE ASSASSIN’S GUN ... 

I WAIT MY TURN... THET.V. FLY. 





REVIEW 


Zombie 
Mystery 
Paintings 


The Savage Pencil writes ... 


RORERT WILLIAMS — KING OF CHROME, MASTER 

of cool and creator of cute cartoon crab louse 
Cootchy Cooty-returns to peel back eyeballs 
and administer a lethal dose of shock treatment 
to brains which may have withered under a 
complacent glut of bad ‘Art’. If the idea of having 
your imagination imploding within the frail shell 
of your skull appeals, then step this way. You 
won't be just standing in line for pure horror 
show however, when you enter the Zombie 
gallery. Mr Williams has strewn his canvasses 
with gore for sure, but hopefully, if you look hard 
enough, you'll be learning while you're 
squirming, 

Here is a classic painter at play. A painter 
obsessed with form and aware of the power of 
detail and its effect. A painter who draws from 
every area of art, from Pleistocene to Pop, 
forever bending and jumbling imagery from the 


Ugly Head of Amerika and beyond. Everything - 


that has dominated his work thus far, from Roth 
to Zap, is on show here. T & A jiggle next to 
chromed brontos while the living-gone pull 
bone-dry hard-ons, as Russ Meyer-styled 
goddesses lure them into psychedelic 
damnation. 

These Zombie Mystery Paintings show how 
Robert Williams has evolved as an artist and a 
humorist, for there are laughs aplenty here too, 
The text which accompanies the artwork is split 
into three critical sections with verbatim, liberal 
and behaviouralist viewpoints. The same 
technique applies to the titles of the paintings 
and the result is both amazing and amusing. For 
example, the painting at the top of the page 
opposite is entitled: The Forensic Hors 
d’Oeuvre; acavemic TITLE: Only In The Muzzle 
Of Treachery Can The Dame Sleuth Find The 
Smoking Gun; COMMON TITLE: Cheeks Of 
Fortune. There are no word balloons hovering, 
but there are complex stories to be told in these 
canvasses, if the reader can be cajoled into 
unscrambling the teasing meaning from the 
assembled text and imagery on show. 

If all you see is disgusting sex and violence, 
then sadly you're missing the point. You'll need 
to stretch your orbs much wider because that's 
only half the sting in these tales. Gasp in wonder, 
worry not about the mind behind them and 
then-eat your goddam art out! O. 

Blackthorne Publishing Inc. $11.95/89.95 
import, available from comics shops. 96 page 
paperback, 16 in full colour. 
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NGLAND'S my ancestral homeland and 
this is my first visit. Since I was a child 
Tve been filled with Arthurian 
legends. My mother wanted me to be a 
cowboy, but I wanted to be a knight. Friends tell 
me this is the land of fuddy-duddies. I can’t make 
a statement like that, I've only been here two 
days. But you got a real problem here studying art 
history, because you can only point to maybe 
three or four really wild artists, like Turner, 
Beardsley, Blake, Bacon, Otherwise England 
seems pretty constipated 
‘T grew up in Albuquerque, New Mexico and in 
the early Fifties I was a hot rodder. I'd been raised 
ina family that had always been around race cars. 
I got my first hot rod at 11 years old, a ‘34 Ford 
Sedan. I worked for three years on this roadster, 
every cent I got went into this car, putting in 
chrome and parts and I had a beautiful blonde 
fiancee and we spent.a lot of time out in this car. 
“Then my fiancée left me and I'd failed school, 
been thrown out of alot of schools and had a lot of 
police trouble, I inherited a little money and | 
thought, “Forget this hot rod and go to Los An 
geles and get an art education.” Now for the last 
seventy years art schools have been de- 
emphasising craftsmanship in drawing, so Thad a 
Jot of problems there because the teacher wanted 
me to paint sloppy and expressionist and think in 
planes and I always wanted to draw tight mod: 
elled shapes. That blew my mind, I ran across my 





From an Ed Roth T-shirt advertisement drawn by Robt Willams, 
Drag Cartoons 34, 1966, 





wife on campus and we got married and I had the 
responsibility of taking care of her, so I really had 
to go get work. I finally got a job as Art Director of 
Black Belt magazine for about six months and 
then they fired me, cos I was too slow. I got a job 
as a container designer, but I had to wear a tie, it 
was a real uptight business and I was a funky 
dude, so it didn’t take long to see through that. 

“Then I went to the employment agency and 
they said, “We've got nothing for an artist, but 
we've got this one job nobody'll take. There’s this 
guy named Ed Roth and everybody we send down 
there says the place is too filthy and they don't 
want the job.” I showed my stuff to Roth who 
hired me right there. That was in ‘65 and I was 
making twice what I made before, I could dress 
any way I wanted, come and go totally free. It was 
like heaven. Actually it saved my life. 

‘Twas Ed ‘Big Daddy’ Roth's Art Director for 5 


years. I had to do four lushly illustrated ads a 
month. Roth doesn’t do much drawing himself. 
What you think of as a Roth drawing was actually 
done by a guy named Ed Newton. I picked up his 
chrome technique and learnt to put it on other 
things than car bodies and car parts. That was in 
°65 and now you see it everywhere, but it all star- 
ted with me and ‘Newt’. Roth wanted to be a 
Bohemian and his idol was Von Dutch, a true 
madman, who brought pin-striping to hot rods, a 
master machinist, cartoonist and painter. He 
thought Roth was a real hack. Roth's best work 
was in about '65 and °66, but quality was never the 
deciding factor, because when you're on the crest 
of a fad, you can shit and it’s great! Ed Roth's 
probably one of the most faithful Americans there 
is, but somehow he got it into his head that these 
Hell's Angels were some mistreated group of 
people! He was always attracted to these 
Bohemian types, he saw romance in them. 

‘Before Roth's studio, in the late Fifties I'd 
worked with a travelling carnival in the South 
West and this was my first exposure to real 
outlaw underground jerks. They rattled off in 
carny talk, a kind of pig Latin with zee’s in be- 
tween the syllables, I got familiar with it and when 
I left the carnival 'd run across people in the 
streets, degenerates, and they spoke it too. It was 
a language of decadence and drugs. This was the 
origin of hippies in the Sixties. As for the under 
ground comics, I'd read the Ec comics when I ws 
a kid, but I'd had no dealings with comics for a 
ong time. I remember in’64 me and my wife were 
in LA and some hippy from San Francisco pulled 
up in this ’51 Chevy full of comic books. This was 
the first comic collector I'd met. Soon after there 
was a giant craze over Marvel Comics, like Dr. 
Strange, and comics were back in my life. 

“The draft board was on me the whole time to 
draft me into the Vietnam War. The United States 
before the War was a real repressive place. The 
police had a licence to mess with you, especially if 
you were young. In Hollywood they said if you get 
pulled over, have the cop arrest you right there, 
because if he pulls you round the corner, he’s 
gonna beat the shit out of yout I tell people today 
who think they're cool with their mohawks and 
stuff and they don’t know what terror was. 

“The only bulwark against the police were some 
underground newspapers, some Leftist inspired, 
maybe a little Communist, with cartoons and 
graphics, But as much as I hated the police, I 
wasn't much of a Socialist or a Communist. [liked 
tits'n’ass, so as much as I tried, they never put me 
in. Then psychedelic posters came along, with 
Moscoso and Griffin, but I was a painter and I'd 
developed a tremendous animosity to commer- 
cial art, I hated to be told what to do. 

“But when underground comics came out in 67, 
Iwas primed for them from the minute they star 
ted. I did some stuff for Yellow Dog and then Gi 
bert Shelton rang me up. I'd known him from the 
hot rod days and I drew for ZAP! The under- 
ground was a real small community, you could 
stand them all on one porch and piss all over 
them! All of a sudden we were little princes, we 
had art historians following us around picking up 
our remarks, and we thought this is just the be 














ROBERT WILLIAMS, IN LONDON AT THE END OF A 

EUROPEAN TOUR, TALKS ABOUT HIS LIFE AS ART 

DIRECTOR FOR ED ‘BIG DADDY’ ROTH’S HOT ROD 

OUTFIT, AS KEY UNDERGROUND COMICS PIONEER IN 

ZAP! AND COOCHY COOTY, AND NOW AS ’80S ART 

HERO WITH HIS COFFEE-TABLE SHOCKER, ZOMBIE 
MYSTERY PAINTINGS 





SYCHOP 
AESTHET 


ginning. It got real big, but by about ’73 it got too 
watered down, there were 2,000 people trying to 
do undergrounds, print bills had shot up and it 
petered out. Today you've got thousands of young 
artists dying to do something and they can't do 
nothing but mini-comics and small press stuff. 
But the strongest will survive that. 


Coochy Cooty in ‘A Pissant’s Chance’ in Rip Off 12 1983 








‘One disturbing thing about these young artists 
though is that they've got little concept of the 
tremendous amount of groundwork that's been 
laid for them at a lot of people's expense. When 
we were doing underground comics in the late 
“60s, our asses were up for grabs. We knew that if 
the Government had swung any righter than it 
did, they could round our sort up. 

“As for new guys like Gary Panter and Bob Zoell, 
they're in De Kooning’s world, I'm somewhere in 
the Bosch, Dali and Mickey Mouse worlds. Gary 
was getting such energy out of his work and I'd 
always known that when you do tight stuff, your 
devices for energy and movement are really 
muffled. Gary helped me loosen up in these new 
‘over-expressionist’ paintings. For my book I took 
these ZOMBIE MYSTERY PAINTINGS to psychiatrists 


to have them analysed, but they just started justi 
fying them. What I wanted was some provocative 
butchery, so I got a psychiatrist to sit down with 
me and help with terms so I could write my own. 
Each oil painting has three titles and alongside 
are three paragraphs. The first is a verbatim des- 
cription of exactly what you're looking at. The 
second is a wimpy liberal look at the picture that 
doesn't even deal with the violence and vulgarity 
of it, just the design and colour-play. And the last 
is written by a behaviouralist that minces no 
words! They've been in two shows in La that are 
travelling around the States, one all mine, the 
other, Western Exterminators, with me, Roth, 
Panter, Zoell and Georganne Deen, But Il never 
give up doing comics; comics have got the el- 
ement of the fourth dimension, you got time in 
there, a painting doesn’t have that. 

‘And Roth today, now he got religion. That hap- 
pened after he lost his business over those Hell's 
Angels and bikers, his wife left him and his life fell 
apart, and he got so low he was going to become a 
truck mechanic. Finally somebody from a right 
wing kind of Disneyland attraction called Nott- 
sbury Farm picked him up and put him in charge 
of all their signs and designs. It was perfect for 
him. And he’s selling his T-shirts, decals and stuff, 
But Ihope when I become an old man, I don't start 
referring to the Bible all the time. Maybe that hap- 
pens when you get old, but somehow I don’t think 
that's going to happen to me!’ 


Rosr. WILLIAMS’ oil paintings were exhibited re- 
cently in New York in a show titled Messages 
from a Drunken Broom. If you think you could 
live with one, write for details to: 8039 Teesdale 
Ave., N. Hollywood, cA 91605 

Ed Roth has his catalogue available from: 
14245 San Feliciano St., La Mirada, Ca 90638 and 
talks about his Rat Fink model kits in Model 
Figure Collector 3, $2.50 plus post from: 15354 
Seville Road, Seville, oH 44273. Rat Fink is making 
a comeback in his own comic written by ‘Big 
Daddy’. $2 plus post per copy from Starhead 
Comix, PO Box 3044, Seattle, WA 98108. 
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‘WHAT I WANTED 
WAS SOME 
PROVOCATIVE 
BUTCHERY ...’ 


































HEROES 


THE Comic SHOP 
21 CANONBURY LANE ISLINGTON LONDONN1 
OPEN 10-6.30 MON.-SAT. 
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NOW THOUSANDS 
OF BAGGED comics Dc 
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2000 AD 
'508/’60S 

OLD FANZINES| 
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4 KENT HOUSE LANE, BECKENHAM, KENT, BR3 ILF 


\ NOT JUST COMICS 
( Also books, magazines, 
t portfolios, badges { 
i and other related items H 
{The official UK Mylar distributor for 
Bill Cole comic protection products 
The best in mail order services 
from the country’ leading 
mail order specialists 
Send 2x13p stamps 
for our massive list 


Wealso buy 
comics and books 


Fast, friendly, reliable service” 
Serving comic fans since 1977 








695 SEVEN SISTERS ROAD, LONDON N.15 
01-809 2022 


25.000 BACK ISSUES ON SALE INCLUDING EC. MARVEL DC, ELL. CHARLTON PAC TC 
‘ALSO 200080 ART (JUOGE OREDO BY STEVE DLLON| PWS ALi THE LATEST IMPORTS. 
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WON'T SELL SHIT LIKE THIS! 
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COMICS .SCI-FI.CINEMA 
17 PRUDHOE PLACE 
NEWCASTLE UPON TYNE 

NE1 7PE 
TEL: (0632) 619173 
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HOW TO GET THE BIG E 


ESCAPE-the Modern Guide to Comics and More. Britain's 
leading comics magazine brings you progressive strips, 
thought-provoking reviews and world-wide comics 
coverage! Every two months you will discover the world of 
comics, from the wonders of the small press to the latest 
European sensations, from the new generation of ESCAPE 
Artists to today's outstanding international strips. 

To be sure of your regular copy of ESCAPE, mailed direct to 
your door, take out a year's subscription (six ) and 
they'll be sent you hot off the press and in Britain POST FREE! 
AND THERE'S MORE! As a subscriber there will be special 
offers on ESCAPE books and products through thi 
X-DIRECTORY mail-order slip. 

















xX MARKS THE SPOT 
SUBSCRIPTIONS FOR SIX ISSUES 


O BRITAIN: £11.70 (Post Free) 
O EUROPE: £18.50 

OC USA & CANADA: £22.00 

0 ELSEWHERE:£24.00 


Se eooners 


rate 





Yabba-Dabba-DOOOO! Go right ahead and wallop me with the 
next six issues of ESCAPE starting from Issue Number ____ at 
the rate of £ __ 


HIP PARADE 
BALLOT BOX 


So OK, now is the time to name those latest fave raves or unreal squeals 
which will be counted into next issue's HIP PARADE, the barometer of SKP- 
taste. Your choices can include a character, newspaper strip, comic, 
serial, book, writer, cartoonist, comics artist or even an animated cartoon 
— anything you like in the world of comics and cartoons. And don't forget, 
five plucky pollsters will be picked out from a woolly bobble hat and will win 
a fabulous Watchmen ‘Smiley’ T-shirt (Please state size) 
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EXCHANGE 


‘Advertise in the pages of ESCAPE and contact the thousands of SKPs 
around the world! EXCHANGE is divided into panels, and each panel (2Gmm 
deep by 43mm wide) costs only £5.00/$10.00 per issue. Buy one or go for 
a bigger advert by joining up panels into any shape the grid will alow. See 
EXCHANGE in this issue to see what we mean. The price includes 
typesetting of your text — please indicate where you want CAPITAL or 
Bold words. EXCHANGE adverts are available to personel advertisers only 
and must be pre-paid. 


Please publish my EXCHANGE advert for___ insertion(s), to start with 
issue__ 


lenclose my cheque for £ payable to ESCAPE Publishing together 
with my text, any layout/artwork and my phone number 
‘The publishers reserve the right to refuse, amend or withdraw adverts at their 
discretion. 








ORDER FORM 
Here are my totals from each section: 


SUBSCRIPTIONS ( fae 
BACK ISSUES £ 
BOOKS te 
T-SHIRT | See sae 
EXCHANGE £ 


ESCAPE BADGE(25p/S1) £ ___ 


| enclose a Cheque/Postal Order/International Money Onder, made 
payable to ESCAPE Mail Order to the total value of 


NAME 
ADDRESS. 














POSTCODE. 





COUNTRY. 
My favourite strips in this 

















Please send your completed X-DIRECTORY form to: 

ESCAPE Mail Order, P O Box 378, London E3 4AD. 

Please make all payments for overseas orders in pounds 
sterling by International Money Order only. 
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‘Tsk, tsk! Only a very limited supply of Back Issues of ESCAPE 
and ESCAPE publications are still available - the remainder are 
now SOLD OUT! So order NOW to plug the gaps in your 
collection and SUBSCRIBE to be sure not to miss any future 
issues! 



















ISSUE SEVEN: 

Wild 84-page Bumper Fun 
Special/ Charles Bums Gets The 
Third Degree! Brian Bolland's Hip 
Parade) American —_Flaggl/ 
Reports from Italy and France! 
Roots of US Newave! Comics and 
More!/ Cover by Oscar Zarate. 
AS £1.50 


ISSUE EIGHT: 0 

New-look, New Size!/ Jacques 
Tardi) Krazy Kat/ La Marque 
Jaune/ Comet Tales) Gary 
Panter! Primitif/ Alec/ Charles 
Burns/ Lynda Barry/ Temptation/ 
Hip Parade/ Plus Monkees, Dante 
& morel/ Cover by John Bagnall 
60 BIG pages, £1.95, 


ISSUE NINE: 

iEspecial Espanal/ Daniel Torres! 
New Spanish Comics! Swiss BD 
Festival) Watchmen’ Brute! 
Boys/ Richard Sala/ Sav 
Sadness/ Krazy Kat/ Plus Dr 
Faustus, Punk Memories & 
morel/ Cover by Fernando 
Vicente. 60 BIG pages, £1.95 


ISSUE TEN: 


Drama/Robert Williams Inter- 
view/Tintin/Eddie Campbell! 
Steve Bell/2000AD/Shaky 
Kane/Alan Moore on Maus/ 
\, John Bagnall/Plus New 
)) N\ Comics Reviewed/Cover by 
José Mutioz. 64 BIG pages, 


Total items 
Total Postage 
Total Total 


« - D ' R 


Mufoz & Sampayo 20-page™ 


c Tr o R vv 


BACK ISSUE AND BOOK POSTAGE: Please add postage and 
handling charge for each copy ordered. UK 35 pence; Europe 85 
pence; North America £1.55 Airmail; Elsewhere £1.75. 
















ALECO 

DOGGIE IN 

THE WINDOW: 

in his third book, EDDIE 
CAMPBELL explores — the 


mysteries of sexuality in an 
alknew full-length story. Alec 
bares his teeth (among other 
things) and winds up in a French 
prison cel! 36 A4 pages, £2.50 


ALECO 
LOVE & BEERGLASSES: 
EDDIE CAMPBELL's second 
collection. Six episodes of Alec 
MacGarry’s antics with the 
regulars in the King Canute. 
36 A4 pages, £1.95 

























THE NIGHT OF THE 
BUSTED NOSE:0 

PHIL LASKEY's Alex and Ali in 
their first complete story! At a 
schoolfriends’ reunion troubles 
end in @ nightclub punch-up. A 
powerful modern romance in 32 


A4 pages, £1.25 
Books 

Total items £__ 
Total Postage £__ 
Total Total 


ESCAPE T-SHIRTO 
Please zip me —_ ESCAPE 
T-Shirt(s) by Chris Long in 
Bugged Out Blue end Day Glo 
Orange on Boss Quality White 
Cotton (Medium Size Only) 
Price £6.95 + post. 
Subscribers Special Offer: 
£4.99 (UK Post Free!) while 
stocks last. 


T-SHIRT POSTAGE: Please 
add postage and handling to 
each T-Shirt, ordered,. UK 
75 pence, Europe £1. 
North America £2.60. 
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Says in anear-perfect | | has many unfortunate qualities. 
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The untamed Flames Spread like wildfire! 
Cities, countries, continents and oceans are 
razed by Fire and dry-rot! Aliens get upset! 
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Soon the very bedrock turns into a molten 
sea of Fire, Spitting whole Flaming mountains 


and towering buildings into space. Al 
SS 













Oh Bluuuuurth! } 
There goes the § 












The larger of these travel across Zillions have di +. yet we don’t know if 
space to crash; still aflame, upon / | tragic apocalypse.Whole | | any Britons have been killed, 
the distant plains of near-by Civilizations wiped out. Paul Over, BBC news, the 
planets a Billions of species elimi- 

m7 £7 nated. Tables overturned. 
Television series pulled, 
out of schedule. But... 
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SATURDAY NIGHT 
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TELLING You,.? 
OH. YES. SORRY, 
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ALAN MOORE, DAVE GIBBONS AND 
JOHN HIGGINS WILL BE AT A 
WATCHMEN SIGNING FROM 2.30pm 
ON SATURDAY JUNE 27th. 


THOUSANDS OF MARVEL, DC AND 
INDEPENDENT BACK ISSUES 


ObYSSLY 


SCIENCE FICTION SPECIALISTS 












RODNEY MATHEWS SIGNS 
“ELRIC AT THE END OF TIME” 

BY MICHAEL MOORCOCK 

FROM DRAGON'S DREAM BOOKS 
JULY 4th MANCHESTER 
JULY 11th LEEDS, from 2pm. 
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POSTER CENTRE University Precinct Centre Unit, THE ONLY COMICS 

rif Haren gn Oxford Road, Harrison Street, SPECIALISTS IN 

acces Reece tet ee 76A COWLEY ROAD, OXFORD 
n Tek: 0532 426325 A 

Lcaptesesied wera to PHONE: 0865 251140 





YOU WON'T BE DISAPPOINTED. . 


SURPRISE YOURSELF OVERHEARD IN 
LONDON SNACK 
BARS 








MON - THURS & SAT: 10-1, 1.30-6 FRI. 10-1,1.30-5.30 








siiatann i omnes He ‘The latest in the 





CHANGE is devoted exclusively to small press OVERHEARD AT 
contacts and personal buy/sell adverts. For full AMERICA’S LUNCH 
details of rates and how to advertise in EXCHANGE, COUNTERS 
turn to the mail order slip in this issue or ring 01-731 series 


1372 during office hours. 





FUNNY HA-HA No.1 - THE COMEDY MAGAZINE 
First issue now available, 90p 
from PO Box 686, London NW3 
8AQ. TCMisa cnitical quarterly 
dealing with comedy of every 
type, every medium, past and 
present. 























sana, mix all 
You got? Voutve go Arne 
SUSAN CATHERINE, the Infamous eaves- 
dropper and cartoonist, has returned from 
2 four-month sojourn inthe British Isles, to 
Create this rare glimpse of the British when 
the lace curtain has been drawn aside. 
‘This sixty-four page ‘mini with an attra- 
ctive orange, blue and white cover is avail- 
able for £2.00 + ‘post from Ea Pinsent 
Fast Fiction Service, 27 Br 
Roed, London wiser or 82.50 + post from 
Cherry Stone Press, 4715 16th xe, 
Seattle, Washington 98105. 





SEND 30p PLUS AN AS SAE 
GADOGAN. COMICS” 12° CADOGAN 
STREET, BELFAST B17 10M, 
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ted doh Highs ‘When The Wind Blows’ 
k & others 
24 (25) HOWARD 
CHAYKIN 
“Amorcan Fogg & Tine 
Soomro ret 
oud The Seat, 6 
25 (29) JACQUES 
TARDI 
Top French BO arts, 
Eaeionmen 
26() POSY 
SIMMONDS 
ier Sloniar est h 
Tho Coord 
27 (15) RIAN HUGHES 
Farhi ah Foome 
28() DANIEL 
TORRES 
Si ‘Triton’, Catalan and ‘Opium’, 
2118) LOVE AND Krockibout 
ROCKETS ss 29() SAVAGE 
me and Bert Hernandez 
cat Mirra at! at 
3 (1) STEVE BELL Copperest 
"I in The Guardian 30() JOHN 
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10 (3) GLENN DAKIN Newcastle's Cis & The Guardian 
Gui Eaape 16 (10) CHUCK JONES 
11() ROBERT Bion oaty arom 24 (26) EO ae” 
CRUMB 17 (22) JUDGE DREDD “Bash Street’ to ‘Willy the Kid" 
Zap! to Weirdo, Last Gasp 2000AD, especially by Bolland 
12 (11) CHARLES 18() ELEKTRA 22() PHIL ELLIOTT 
BURNS ASSASSIN M Seroeet Exes 


‘Dog Boy’ and ‘Big Baby’, Raw 


Miler & Sienkewicz, Epic 


and ‘Second City, Harrier 





Bubbling just outside the thirty are: Asterix, Lynda Barry, Batman, Frank Bellamy, Bilal, Chester Brown, Serge Clerc, D.R. & Quinch, The Far 
Side, Bob Lynch, Mark Marek, Don Martin, Maus, Nexus, Kevin O'Neill, Gary Panter, Ed Pinsent, Pogo, Popeye, Ranxerox, Raw, Ken Reid 


PRIZE WINNERS 


So many nominations, such good taste, such 
appalling handwriting. We have been swamped 
Readers everywhere are voting for their latest 
Fave-Rave comics. We tossed them all into a ce- 
ment mixer and retrieved the five lucky WINNERS 
who receive Steve Bell's The Unrepeatable If... 
Per Andersson, Lindome, Sweden; Matthew 
Griffiths, Wallasey; Glen Humphrey, Cabin John, 
Maryland; G. Jones, London; Tim Scott, Hebden 
Bridge. 


BEST IN ISSUE 


‘What were the most popular strips in ESCAPE to? We've 
tallied your votes and come up with your top five 





HOW TO ENTER 


Remember you can vote for every issue’s chart, 
to keep this barometer of taste bang up-to-date. 
To qualify, send in your personal Hip Parade Now 


1. Skiff Glenn Dakin & Phil Elliott ona postcard or use the handy form snuck inside 
2. ‘Sav Sadness Bob Lynch this issue. Next issue the brand new ESCAPE HIP 
3. ‘Punk Memories’ John Bagnall PARADE and five more readers will WIN! this fab- 
4. ‘The Inheritors’ Rian Hughes ulous prize: A WATCHMEN ‘Smiley’ T-shirt. 


5. ‘The Crow’ 





Eddie Campbell 


(Please remember to state size!) 
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LONDON'S LARGEST 
COMIC SHOP 
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: 76 Neal St-LondonWG2-(01)240 3664 





A super spoof for adults* 


Full color. Hardcover $12.98 
ISBN 0-87416-035.9 


NGA ATA VA OO i 


JOHN FINDLEY 


TEX 
Prey 


and the complete ROWLF. 
Full color and B/W 


nt 


Boy Gorgeous, 
Michael Rockson, and Madonne 
in scenes you won't see on MTV 


suspense novel. r 
Paperback $10.95 Full color Paperiack $10.95 Paperback $10.95 Pull color Hardcover $12.95 
ISBN O87416.031-6 ISBN 0-87416-037.5, ISBN 0-87416-036-7 ISBN 0-87416-0286 





Milo Manara/Hugo Pratt Richard Corben 
SUMMER 


INDIAN S| 


«... masterly... breathtaking. 


telling insights... worthy 
a Nathaniel Hawthorne». 


THE BODYSSEY 


F. Solano Lopez/Carlos Sampayo Vittorio Giardino 
EVARISTO: DEEP CITY HUNGARIAN RHAPSODY 


Corben's funniest and most erotic work Buenos Aires in the late Fifties 1998 spy thriller uncovers a secret 


of Includes «Scenes from the Magic Plane. and early Sixties — anything can as Hitler invades Austria. First USA 


‘Maurice Hom 


ages Paper! 


08 


MAIL ORDER TO: catalan commu 


Please send me; 











publication of Giardino’s work. 


ull cal 
SBN 087. 





TIONS 43 East 9th Street, New York, NY 10003 

















SUPERWEST* $12.95 SHOOTING STARS* __ BODYSSEY 
ROWLF/UNDERGROUND 3 $10.9: __— INDIAN SUMMER § Signed Limi 
BELL'S THEOREM $10.95 BODYSSEY —— DEEP CITY $ 
TEX ARCANA § Paperback $12.95 — HUNGARIAN RHAPSODY 51 
TOTAL ENCLOSED = 
Please print clearly! 
NAME — = _ — 
ADDRESS — = 
city STATE ZIP _ 





* Sign that you are over 21 = = = 





